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MOHAMMED
AHMED IBRAHIM

Mohammed "'—‘hh med Ibrahim is
one of UAE's foremost artists.

He has spent hl life e f;u!urrrm E :'; | ; ' ._ _ % Wy .| {8
land art and h: 3s a de 2ep-seatec d 0 . F N . T ‘
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interest in materiality :.nd

abstraction of form. Hailing B . : | _

[ - . ¥ ~1 - .. L ' 2 T —

tfrom Sharjah's Khor Fakkan, . gl _ \ : "‘" '
- W : | | i L]

where he also has his studio,
he's considered to be one of
UAE's pioneer five conceptual
artists. The 56-year-old artist has
exhibited his work across the
globe, in such places as Dubai,
Cuba, Cairo, Paris, Moscow and
Dhaka, and he participated in
the Veenice Biennale in 2009.
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e are sithng In your studio and
i in the shadow of
Talk about your
FONMEnt ana

 aince | was a child | was cunous

I:,I:I-I--.n.' all nature. | would go camping

;.. ke iy owWn tent and

time alone. When you are

you have a lot of dialogue wi

| would hear sounds, words COTming

frevm the mountain, rocks, stones, plants

snd creatures | think this was the most

nfluential part of my childhood

How did you furn these expenances nto
viswal art? .

| think it came naturally to me because | had
such a relationship with nature. | ,:da-Eij
noticing my own positicn around 1983

when | began 1o select certam stones in the
mountain areas and turm them upsice dewn |
found that the colour was ighter underneath

and as | turmed th a0 and Bgain,
Feralised | was the first persen to those sto
and | was lving a wisible trace. Loo

thank twad my first pe darm

=
arce alth
Wash't aware of it at the tmea

When did you become awara?

Well, in 1989 dur fg my comsersations with
Haszan Sharif, he pointed cut that |y
making land art. When lrecognised that, |
started to ook for

nformation aned realised
that | was ne

t alone. One of my discoverias
then was Robert Smithsan

Whether You paird, draw or make
sculptures, your practice revolves anround
abstract shapes, which you have described
before as being a kind of primordial

marking. How do you srrive at thase forms?
In the beginning | was nterested in the
shapes of everything that surrounded e
and the more | looked, the more | started to
Jee symbols. For example, ac

me a line jo

ar becama to
ning two circles, just as a pair of




arucd to
W to lepve
iy Quéstions. | don't want

1, | Just want someons 1o

and take from it whatever

e yoLr message, what
SRA0e 1% thap?
an read sach other without talking
hust through the art piece. W have 3
® together through the ant pisce. our

Fuon Decomes through the artwork

i MOE! Sink 2] WOrks ave your
o0 SCuiptunes made froe tourd

i, wiy o wou chooge "'"'.-f-'"-'--'-".,'r-;J

i thres side

away the
* afterndons woyld
rrent kind of light

ut a gray lieghe

» 1t 15 tor this

with bright

vack to talking about the
0l visit the mountain?
wurse. As often az | can | like o
sometimes 1or many hours, | eollact
5, stones and small Peces that call
> and | go even in summer, | like to feal
the hurmidity and the h Tty envirenmaent, it

makes me feal alive

Can you describe your daily routine in
WOUr :
| can Spend fram 10 to 12 hours a d.-_1',' I
o but no ane day is the same
5 | start my day with a cup of

coffee and hreakfast, someatimes | g

straight to my studio. The work | do

depends on my mocd, | ke to listen to
music but | have no specific schedule

Are there any personal objects in your
tudio that you feal you cannot work
without? [The artist picks up a spherical
obyject that appears 1o be a mass of twisted
wire and thread.|
Insicde here, there are three or four pieces
of stones here that | collected from Hatta
mountains durning my residency with Art
Duban where | worked with Munira Al
Sayegh, We made up stories about the
stones on the way back to Dubai. At the
time, | was living in Hassan Sharif's house,
and | wrapped the stones in wire and
placed them on his desk. Then we also







