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Beirut, she was active in the
Palestinian cause, producing
posters for the PLO, as well as
the film Testimony of Palestinian
Children in Wartime (1972),in
| collaboration with Iragi director
| Kais Al-Zubaidi.
As a remnant of this time, the
Sharjah exhibition includes
the ink and watercolour work
| The Land Gives Birth toIts
| Children (1979), produced in
support of Palestine. But the
Lebanese Civil War, which she
lived through in Beirut, seems
to have sparked a desire to
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work as a fattening, feminising

of Egyptian sculptor Adam

Henein, or a comparison

| between her solid, curved
sculptures and late Lebanese
painter and sculptor Saloua
Raouda Choucair's stacked,

| geometric forms. Where Saudi
moves to boil forms down to an
essence, Choucair complicates,

| layering different systems

| of ‘meaning: two divergent
trajectories that, when seen in

person, appear less opposing

than two different sides of the
same conversation.

‘ Saudi's retrospective is also

| areminder of the strong role

| that women have played in
Arab modernism - a theme that
salwa Mikdadi, the lead curator

‘ of the Barjeel Art Foundation

| show, investigated 20 years ago

| in her Forces of Change touring
exhibition, which looked at
70 female Arab artists, among

| them Saudi and Choucair.

Today, it's worth noting that

aquarter of the artists in the

Barjeel show are women.
Indeed, against images

of passive Arab women,

picture this: Mona Saudi at

17, whizzing in a taxi towards

Beirut, with a resolve that has

not subsided since:

Mona Saudi: Poetry and Form
is at the Sharjak Art Museum
wuntil June 7



