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Mério Macilau. Alito, The Guy with Style. From the series Moments of Transition, 2013 Digital
Cross Fine Art Ltd, London © Mé4rio Macilau.

WELCOME

Welcome to Issue Five of The Kurios magazine, where we
take you on another journey through art from elsewhere.
In this issue, we look at two artists that deal with is-
sues of identity, perception and national consciousness,
though they hail from very different eras and from very
different parts of the world.

The Australian Impressionist painter Tom Roberts is
credited with having led the way in defining the national
consciousness of a young Australia. Though born in the
UK, the self-consciously nationalistic paintings he made
in his adopted country at the turn of the 20th Century
are recognised masterpieces. We take a look at his life
and career, to coincide with a major retrospective of his
work at the National Gallery of Australia in Sydney.

Meanwhile contemporary Iranian-born artist Farhad
Ahrarnia is also preoccupied with notions of identity
and nationality, but his subject is Egypt and the West’s
passion for all things Egyptian in the last two centuries.
His daring works explore the aesthetics that emerged
from the inter-mingling of the ancient, mythical and
exotic with European Modernism. The artist’s dazzling

mixed media pieces combine ancient imagery, hand-em-
broidered textiles depicting archival images of actors
and spies, and influences from Persian mosaics.

We also explore the inimitable images taken by the Ger-
man missionary-turned-anthropologist Martin Gusinde,
whose bewitching photographs of indigenous tribes in
Tierra del Fuego are testament to one of Latin Ameri-
ca’s lost civilizations. Then it’s over to Mexico and the
Casa Azul, where we get a glimpse of the intimate life of
Frida Kahlo before she became an icon. Contemporary
African art and design is also under the spotlight, as we
take you on a tour through a revealing exhibition at the
Guggenheim in Bilbao.

Last but not least, as usual we showcase the work of
some of the most exciting artists practicing today, in-
cluding the witty Belgian surrealist Sammy Slabbinck
and the playful Brazilian artist Jac Leirner.

Sophie Davies, Editor
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Qu Leilei, Nude 3 (2009) 91x170cm, ink on paper. Photo courtesy of Hua Gallery.

Chinese artist Qu Leilei is showing his masterly Nudes
and Hand series at Hua Gallery. The artist was a found-
ing member of the Stars Group in the 1970s, the first
movement that fought for artistic freedom in China and
launched the country’s contemporary art movement.

Qu Leilei’s work unites two very different art traditions:
that of East and West, which are often seen as irrecon-
cilable. He uses ink and brush techniques, which have

a long history in Chinese art, to produce the sculptural
complexity of Western art. “His works maintain an
Oriental spirit and integrate it with the exceptional level
of realism that was once achieved by European Renais-
sance masters,” the curators said.

“With a deep understanding of human anatomy Qu
Leilei’s delicate nudes carry a variety of yin and yang
elements such as luminosity and darkness, lightness and
heaviness, fullness and emptiness as well as complexity
and simplicity,” they added.

The artist’s dedication to ink on paper breathes new life
into the traditional medium. While Western artists used

oil on canvas to achieve similar effects of tactility and

depth, Qu Leilei has transformed the delicate medium
of ink on paper to produce a similar effect, but with a

contemporary sensibility.

The art critic Michael Sullivan has described his works
as “both intriguing and satisfying.” The serenity of
these works speaks for itself. They combine a meticu-
lous approach with a lightness of touch. The Chinese
concept of Qiyun Shengdong — meaning a calm exterior
with a sense of inner liveliness -- has fittingly been used
to describe Qu Leilei’s work.

The artist’s work has been collected by The Victoria
and Albert Museum, The Ashmolean Museum, The
Japan Modern Art Museum, The China National Art

Museum, Barclays Bank, and more recently by The
British Museum.

Qu Letlel - The Great Madter of Ink is on until 25th January
2016 at Hua Gallery s online platform.
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La pesca del sol, 2015. Impresién digital sobre de algodén. 75 x 105 cm. Edicién 1/5 + 2 PA.
Courtesy of Henrique Faria Gallery.

The exhibition America at Henrique Faria in Buenos Aires brings together the work of a group of artists who
are united by the common aim of attempting to define or understand Latin America. Some of the artists present
have experimented with the name of the continent itself; others have used maps to radically reconsider this vast
continent.

Horacio Zabala takes school maps from the region; he then superimposes geometric figures, prints on top of
them or burns the paper in various ways. In this way, his work references the “dark side” of Modernity, seen in
the various crises of modernizing projects across the continent in recent decades, the curators said.

Amazonia 1976 by Jonier Marin demonstrates the interest that artists in the region have for Andean textiles and
Pre-Colombian cultural production. Similar interests also inform the work of Alejandro Puente, one of Argen-
tina and Latin America’s best-known conceptual artists.

Meanwhile Proyecto Catherwood by Leandro Katz and the Epopeya Silenciosa series by Leonel Luna both take as
their precedent the contrast between representations of explorers and travellers in the region in the 19th Cen-

tury with current images.

America is on until 10th February 2016 at Henrigue Faria, Buenos Aires.
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Museum.

Time of Others — Contemporary Art from Four Museums across the
Avia Pacific at the Singapore Art Museum is an ambitious sur-
vey of contemporary art across Asia.

It is a co-curatorial collaboration with the Museum of Contem-
porary Art in Tokyo; the National Museum of Art in Osaka;
the Queensland Art Gallery | Gallery of Modern Art; and the
Japan Foundation Asia Center.

Time of Others features works of artists responding to social,
historical and geopolitical concerns in an interconnected world
where “the notions of boundary, difference and Otherness
have become more complex,” the curators said.

“These artists tackle the question of how we can authentically
and meaningfully conceive, understand and engage with other
cultural contexts of society, while residing within our own lo-
calities, and being part of a globalised world today,” they add-
ed.

The exhibition presents over 25 artworks by 17 artists from
all over Asia Pacific, including Chen Chieh-Jen from Taiwan,
Kiri Dalena from The Philippines, Graham Fletcher from
New Zealand/Samoa, Saleh Husein from Indonesia, Jonathan
Jones from Australia, and On Kawara from Japan.

Basir Mahmood, Manmade (2010) Collection of the artist. Photo courtesy of Singapore Art

In Chen Chieh-jen’s Realm of Reverberations, the state of a hos-
pital for lepers in the Taiwenese state of Losheng is under the
spotlight. The Loshen Sanitorium, which deteriorated when
the Taiwanese authorities decided to build a train depot on the
site, is now a byword for stigmatization and isolation. Chen’s
work explores the lives of the marginalized inhabitants of the
long-forgotten hospital.

Meanwhile in Arabian Party, Saleh Husein explores the lit-
tle-known history of Arab-Indonesians. Husein’s take on Ar-
ab-Indonesians, whose rights were restricted under Dutch co-
lonial rule of Indonesia, is a personal one. He turns historical
photographs into paintings, thereby reflecting on issues sur-
rounding nationhood and identity that are particularly perti-
nent to our time.

Finally, Calendars (2020-2096) by Singaporean artist Heman
Chong, presents 1001 photographs of spaces that are accessi-
ble to everyone but devoid of human activity, such as shops,
restaurants and communal p]azas. In these uncanny photo-
graphs, everyday corners of Singapore are turned into void
spaces, alluding to a dystopian world.

Time of Others s on until 28th February 2016 at the Singapore Art
Museum.
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Photo courtesy of the Solomon R. Guggenheim Foundation and the Fundacién Jumex Arte
Contempordneo.

The wide-ranging exhibition Under the Same Sun: Art
from Latin America Today, which first opened at New
York’s Guggenheim in 2014, is now showing at

the Museo Jumex in Mexico City. The blockbust-
er show aims to demonstrate that Latin America
cannot be reduced to a single homogenous entity.

It shows a diverse range of art from across the
continent, that is focused on the past and present,
as well as that which deals with the future.

Some of the artistic movements explored include
Conceptualism — which many Latin American art-
ists living in the United States during the 60s, 70s
and 80s made central to their practice. The show
also explores art that is based around participation
and political activism. It looks into how the Brazil-
ian art movement Tropicalism has played a role in
the region i.e. how climate and nature, for instance,
have affected artistic production on the continent.

“The works of art presented in this exhibition
strongly reflect the contradictions and conflicts that
intersect in the Americas, and in so doing, reconsid-
er and allow us to imagine other possible futures,”
said Pablo Leon, the Guggenheim’s Latin America
Curator.

The exhibition sets out to explore differing artistic
responses in countries moulded by colonialism, re-
pressive governmental politics, economic crisis, and
social inequality, as well as by periods of economic
development and social progress.

Under the Same Sun: Art from Latin America Today s
on until 7th February 2016 at the Museo Jumex, Mexico

City.
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The Shape of Time, Gagosian Gallery Hong Kong (2015). Installation view. Courtesy o
GGHK.

The Shape of Time: In Collaboration with Gisele Croes
brings together a selection of Asian antiques and
modern and contemporary works at the Gagosian
Gallery in Hong Kong. The show exhibits the work
of a number of well-known names from the West-
ern tradition, including 20th Century artists Georg
Baselitz and Alberto Giacometti and contemporary
sculptor Richard Serra, as well as modern and con-
temporary works by Asian artists including Cai Guo-
Qiang, Chu Teh-Chun, Takashi Murakami and Nam
June Paik.

The exhibition features rare artefacts including
Longshan culture black pottery from the 3rd millen-
nium BCE, a gilt bronze mask from the Liao dynasty
and a crown headdress with glass ornaments from
the Tang dynasty. These are shown alongside mod-
ern and contemporary paintings, drawings, sculp-
tures, and photographs, which -- in the words of the
curators -- revisit “historically persistent subjects
and common formal concerns.”

In new ink and wash drawings by German painter
Georg Baselitz, we are presented with reconsidered
motifs form his earlier work, but also allusions to a
19th Century portrait by the Japanese artist Katsu-
shika Hokusai. The ukiyo-e artist, who lived during

the Edo period, is most famous for his woodblock
series of prints, particularly The Great Wave off Kan-
agawa.

In Chu Teh-Chun’s Untitled (1958), the Chi-
nese-French artist draws on Art Informel, Western
abstraction and the tradition of Chinese landscape
painting. Meanwhile in Bangkok 11T (seen above, top
left, wall-mounted), German artist Andreas Gursky
conjures the free-flowing depictions of water of Song
dynasty landscape paintings, but also the late land-
scape paintings of Claude Monet.

The title of the exhibition refers to George Kubler’s
1962 book of the same name that challenged the no-
tion of ‘style” by placing the history of objects and
images in a larger continuum. In Kubler’s universe,
processes of innovation, replication, and mutation
are in continuous conversation throughout time.

“Spanning millennia, the works are integrated with-
out chronological mandate so that the viewer can
discover fresh and unexpected correspondences be-
tween past and present,” the Gagosian said.

The Shape of Time ts on until January 9th at the Gagosian
Gallery, Hong Kong.
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Ewais, Le Gardien

de la Vie, 1967-1968, O1l on canvas. Photo courtesy of The

Whitechapel Gallery.

A new installment of modern and contemporary
Arabic art is on display at London’s leftfield
Whitechapel Gallery. Barjeel Art Foundation collec-
tion: Part 2 is the second exhibition in a series of
four devoted to the United Arab Emirates-based
foundation, which contains the personal art col-
lection of Sultan Sooud Al Qassemi. The final two
exhibitions in the series will open at the East End
gallery later in the year.

This display focuses on figurative work produced
between 1968 and 1987. Among the work featured,
Erotic Composition (1967-70), by Lebanese artist
Huguette Caland eerily stands out — as does the
work of artist and writer Kamal Boullata. Born

in Jerusalem, Boullata explores what it means

to be Palestinian and in exile. He depicts Islamic

calligraphy as colourful patterns, challenging the
idea that Arabic script is Islamic when it is visually
represented.

Egyptian painter Hamed Ewais (1919-2011) is
also represented, with his work Le Gardian de la

Vie (seen above). A pioneer of social realism, he is
considered one of Egypt’s greatest artists, both in
terms of technique and subject matter. His work

is seen to embody the struggle of Egypt’s masses
and he is a pillar of the revolutionary art that came
after 1952, when the monarchy was overthrown by
Nasser’s progressive Pan Arab regime.

Barjeel Art Foundation collection: Part 2 is on until April
17th 2016 at the Whitechapel Gallery, London.
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Inwearacho

print. Pigmento mineral sobre papel. Photo courtesy of Museu de Arte di Rio.

Brazilian photojournalist Evandro Teixeira (b.1935)
has captured situations as diverse as the funeral of
Chilean poet Pablo Neruda, the social exclusion of
Brazilians in the northern state of Bahia, the Brazil-
ian student protests of 1968 and the Chilean military
coup.

He started his career working in 1958 at the Rio de
Janeiro newspaper Diario da Noute. In the early 1960s,
he moved on to the Jornal do Brasil, where he would
work for more than 40 years. Teixeira is “a poet of the
angle of vision and the point of view”, said Paulo Her-
kenhoff, Curator at the Museu de Arte do Rio, where
his photos are currently being exhibited.

His work, which often takes an aerial perspective,
contrasts with the ‘decisive moment’ approach to
photography. This notion is famously evidenced in the
work of the French photographer Henri Cartier-Bres-
son, whose photos of early 20th Century Paris are now
icons of so-called ‘candid photography.’

“His [Teixeira’s] ability to be at the front is not the
sense of opportunity shown by Cartier-Bresson of
‘being in the right place at the right time’, but under-
standing how he should operate within the informa-

tion, in order to construct the image and experience
of the facts. His movement is a physical, sensitive and
political confrontation with what is happening,” he
said.

Carlos Drummond de Andrade, the famous Brazilian
20th Century poet, wrote a poem about the photogra-
pher, entitled Before the Photos of Evandro Teixeira. In it,
he says that Teixeira’s photos of the 1968 street fights
in Rio are “as alive today as then”:

Of the street fights in Rio,

in 68, what is left,

more poditive, more flaming
than the accusatory photos,
as alive today as then,
reminding us how to exorctse?

Teixeira’s critically-acclaimed photo essays including
Canudos — 100 years and Barren Lives tackle the poor
hinterlands of northern Brazil, indigenousness, belief
systems and football, among other subjects.

Evandro Teixeira: the constitution of the world s on until
February 19th at Museu de Arte do Rio.
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Nguyen Thai Tuan. Black Painting No. 83 (2009) oil on canvas. 130x110cm. Photo
courtesy of Art Stage Singapore.

The sixth edition of Art Stage Singapore takes place
in January with around 75% of the galleries present
from Asia. This year sees the launch of the first edi-
tion of the Southeast Asia Forum, a series of talks
-- and an exhibition -- which will run in tandem with
the programme of the fair. Entitled Seismograph:
Senving the City — Art in the Urban Age, the focus of the
forum is urbanization and how it shapes us. It aims
to cast light on Southeast Asia’s rapidly urbanizing
landscape.

A number of notable artists from Singapore, Indo-
nesia and the Philippines are represented at the fair.
Nguyen Thai Tuan (b.1965), one of Vietnam’s most
significant artists of his generation, is also taking
part (see above). His striking paintings, stripped of
references to time and space, offer a singular vision

of contemporary life. They underscore the fragility
of humanity, and emphasise the subjective and the
personal, yet at the same time achieve a universality.

Unlike many artists of his generation, Nguyen
Thai Tuan remained and was trained as an artist
in Vietnam, instead of going abroad. He has been
compared to Ed Hopper in his use of colour in the
depiction of interiors. He has also been referenced
alongside the Chinese artist Hu Yang, whose in-
timate portraits of people from Shanghai in their
homes crossed boundaries of social classes, treating
the rich and the poor with equal respect.

Art Stage Singapore is taking place from January 21st-
24th 2016.
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REVERSING ORIENTALISM

New work by Farhad Ahrarnia melds together a dizzying range of

influences from East and West, producing beautifully challenging

Iranian-born Farhad Ahrarnia (b.1971) explores the
West’s fever for all things Egypt in his latest body of
work. Egyptomania has had a significant impact on
the cultural imagination of Western culture in the
last two centuries. The impact it has had can be seen
in the visual arts, theatre, dance, architecture and
literature since the early 19th Century, and was an
important aspect of many Modernist works of art
in the last century. But the West’s fascination with

art.

Egypt extends back to Hellenistic times.

Farhad Ahrarnia , who lives and works in the UK,
explores the aesthetics that emerged from this in-
ter-mingling of the ancient, mythical and exotic
with high modernism. The resulting body of work is
one that includes ancient imagery and hand-embroi-
dered textiles depicting archival images of actors,
spies and authors, and 20th Century modernism.



16 SPOTLIGHT

e T =

Above: Farhad Ahrarnia, The Delirium of Becoming, a Moment Caught Between Myth and History, No. 1,
2015. Digital print dyed onto cotton fabric, hand embroidered using, silk, cotton and metalic thread, and needles.
1475 x 113 x 2 cm. 58 1/8 x 44 1/2 x 3/4 in. (FA025). Previous page: Farhad Ahrarnia, A Dish Fit for the Gods,
2014-1015. Digital print heat transferred onto polyester aida, hand stitched using silk, cotton and metalic thread,
and needles. 32.5 x 27 x 1.5 cm. Courtesy Lawrie Shabibi and the artist.
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Farhad Ahrarnia, Stony Silence of an Archaeologist, 2014-2015, Digital print heat

transferred onto polyester aida, hand stitched using silk, cotton and metalic thread, and
needles. 36 x 27 x 1.5 cm. Courtesy Lawrie Shabibi and the artist.

Metalwork and a kind of Persian micro-mosaic known
as Khatam even make their way into these multi-lay-
ered works. Into this melting pot of materials, the
themes that emerge are diverse and complex: we find
references to espionage, modern dance, sexuality, iden-
tity and orientalism, amongst others.

Well-known historical figures like Cleopatra and exot-
ic dancer and double agent Mata Hari make an appear-
ance, as well as a number of dancers from the 1920s
and 30s, dressed in so-called “Egyptian style” dress.
These images are embroidered with patterns referenc-
ing the textile designs of Paris-based artist Sonia De-

launey, who was their contemporary.

The Hollywood stars Elizabeth Taylor, Vivien Leigh
and Sophia Loren also feature in these works, along
with the silent movie star Theda Bara. Other colourful
figures include Donald Wilber, the CIA agent with a
love of Persian textiles who masterminded the over-

throw of Iranian leader Mossadegh in 1953.

What unites all these figures is that they led duplicitous
double lives. Through the use of embroidery, Ahrarnia
“both metaphorically and literally weaves together the
disparate strands into a narrative that is as rich as it
is nuanced,” the curators of a recent exhibition of his
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Clockwise from top (all Farhad Ahrarnia): The Delirium of Becoming, a Moment Caught Between Myth and History, No. 3, 2015. Digital print
dyed onto cotton fabric, hand embroidered using, silk, cotton and metalic thread, and needles. 156 x 95 x 2 cm. The Little Lonely God, 2014-2015.
Digital print heat transferred onto polyester aida, hand stitched using silk, cotton and metalic thread, and needles. 33.5 x 27 x 1.5 cm. Variations
on a Theme, No.2 [after Liechtenstein], 2015. Khatam (Brass, bone & wood). 29 x 47.2 x 3 cm. Khufu, 2015. Khatam (brass, bone and wood).
41.6 x 42 x 3 cm. All courtesy Lawrie Shabibi and the artist.
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Farhad Ahrarnia. The Delirium of Becoming, a Moment Caught Between Myth and Histo-

ry, No. 2, 2015. Digital print dyed onto cotton fabric, hand embroidered using, silk, cotton
and metallic thread, and needles. 155 x 106 x 2 cm. Courtesy Lawrie Shabibi and the artist.

work at Lawrie Shabibi gallery in Dubai said.

“Ahrarnia’s love of anecdotal and interconnected histo-
ries tie together various works, they added.” The ref-
erence to the author Agatha Christie in these works
is particularly pertinent; the writer wrote many of her
stories while stationed in Iraq with her archeologist
husband. In addition, many of her novels including
Death on the Nile, A House in Shiraz, and Murder on the
Orient Express had a Middle Eastern backdrop.

“These locations provided mysterious and dramatic
settings for the subject of her novels and the act of writ-
ing itself. In his embroidered portraits, Ahrarnia trans-
lates these notions into his own visual idiom - the coded

language of espionage and mystery writing represent-
ed by the needlework cross-stitch,” the curators said.

Finally, in his Khatam-based mosaic pieces, Ahrarnia
ties together his Iranian origins with his interest in
Egyptology and orientalism. He reworks Western
European and American modernist works in his latest
Khatam works. Radical versions of Roy Lichtenstein’s
Great Pyramid and Max Bill’s triangular compositions
can be understood as reversing the flow of oriental-
ism, and uniting East with West.

A Dish Fi for the Gods, Farhad Abrarnia’s first solo exhibi-
tion in the Middle East, recently took place at Lawrie Shabib(
in Dubal.



19 SPOTLIGHT

Farhad Ahrarnia, Her Body, Her Nation, 2014-2015. Digital print heat transferred onto polyester aida, hand
stitched using silk, cotton and metalic thread, and needles. 33.3 x 27 x 1.6 cm. Courtesy Lawrie Shabibi and the
artist.
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Sonia Boyce (b. 1962). Lay back, keep quiet and think of what made Britain so great
1986. Charcoal, pastel and watercolour on paper. 1525 x 650 mm. Arts Council Collec-
tion.© Sonia Boyce.

RICH HISTORIES

Tate Britain embarks upon an ambitious survey of art made during the

British Empire.

Tate Britain’s Artist and Empire exhibition ambitious-
ly surveys art, and the role of artists, in the British
Empire. Staging such an exhibition in 21st century
Britain is undeniably challenging. Its curator, Alison
Smith, said at the launch that the “real challenge
was selecting the material to make a wonderful
show without being celebratory of empire.”

Alison Smith and her colleagues have surmounted
this challenge on a number of fronts. Most promi-

nently they have chosen to showcase a large number
of works by 20th century and contemporary artists
who were, or are descended from, the subject peo-
ples of the Empire. Some of these hint at or express
moral rage at the appropriation that took place un-
der the banner of the Empire’s “civilising mission”.
Others betray a less confrontational though no less
critical attitude.
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Rudolf Swoboda (1859-1914). Bakshiram 1886. Oil paint on panel. 260 x 159 mm
Royal Collection Trust/ © Her Majesty Queen Elizabeth 1l 2015
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The Singh Twins (b. 1966). EnTWINed 2009. Poster, gouache and gold dust on
mountboard. 539 x 674. Museum of London.

Among works displaying the first tendency, the
Guyanese-British artist Hew Locke superim-
poses gold and silver objects onto Bristol street
sculptures of imperial figures, as if they were
parading their imperial bling. On the other
hand, EnTWINed by the Singh Twins (see above)
celebrates -- in their Mughal-inspired miniaturist
style -- the success of the Indian diaspora com-
munity in 21st Century Britain. However, this
piece is a reworking of the 1859 painting Home
Again by Henry Nelson O’Neil, also included in
the exhibition, that shows soldiers disembarking
on return from putting down the Indian Mutiny.

Throughout, the curators juxtapose familiar
imperial artefacts with contemporary artistic
commentary. In an early room the visitor is invit-
ed to admire Benin bronze heads, masterpieces
of African art now displayed in Cambridge
University. Later their shocking history is told
through the inclusion of a series of drawings by
Tony Phillips, one of which shows British troops
killing Africans wearing the masks during the
reprisal-raids of 1897 in which they were looted.
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Charles Frederick Goldie (1870-1947). Harata Rewiri Tarapata: A Maori Chieftainess
1906. Oil paint on canvas. 610 x 510 mm. Russell-Cotes Art Gallery and Museum,
Bournemouth.



24 EYEWITNESS

James Sant (1820-1916). Captain Colin Mackenzie ¢.1842. O1l paint on canvas. 2386

x 1455 mm. National Army Museum.

A gentler side of Artist and Empire emerges
in the record of the face-to-face interactions
of cultures and peoples as they were record-
ed in art. Outstanding 19th century exam-
ples include portraits by Rudolpf Swoboda,
commissioned by Queen Victoria of Indian
“native artisans”, and the portraits of elderly
Maori by Charles Frederick Goldie. In these
the realistic technique of Western oil paint-
ing captures both the universal humanity
and cultural distinctiveness of the sitters.

Close by these portraits the curators have
placed numerous artworks showing British
monarchs, soldiers, tradesmen and admin-
istrators as represented according to the
conventions of non-Western art.

Artist and Empire ts showing at Tate Britain,
London, until 10 April 2016.

Words by Gareth John.
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Clockwise from top left:
Augustus John (1878-1961). Colonel T.E. Lawrence 1919. Oil paint on canvas. 800 x 597 mm. Tate. Presented by the Duke

of Westminster. 1920.
Unknown photographer. A Man from Malaita in Fiji late 19th century. Albumen print. 198 x 146 mm. The British Museum,

London.
Indian Artist, Delhi. Mahadaji Sindhia entertaining a British naval officer and military officer with a Nautch c. 1815-20.

Watercolour on paper. 222 x 317 mm. British Library.
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Frida Kahlo photographed by Leo Matiz in the 1940s. © Leo Matiz. Photo courtesy of
FoLa, Buenos Aires.

BEFORE SHE WAS FAMOUS

A new museum devoted to Latin American photography opens in Bue-

nos Aires with an inaugural exhibition of Leo Matiz’s revealing photos

of Frida Kahlo

The humidity is rising as I make my way down
Avenida Juan. B Justo, a busy thoroughfare
that slices the fashionable district of Palermo in
two. It’s early December and therefore the first
few weeks of summer. Cars are hurtling down
the road, and motorists are beeping each other
with barely-contained porteiio rage. The yellow
and black stripes of taxis are mere streaks in the
air like bumblebees on a hot summer’s day in
England. Kitchen workers huddle outside restau-
rants, trying to catch a breath of fresh air, but the
ever-present whiff of parrilla-made steak follows
them. It’s hot, it’s noisy, it’s a little ugly and it’s
also beautifully alive. It’s the perfect setting for a
dynamic new photography gallery.

The Fototeca Latinoamericana (FolLa) opened
its doors barely two months ago. Situated in the
corner of a brand new outdoor shopping centre,
known as Distrito Arcos, it is in the beating
heart of Palermo. Distrito Arcos is an attractive
new addition to hipster paradise Palermo. It has
exactly the right credentials: shops nestle under
the arches of an old railway bridge, lending
industrial charm and a New York West Village
feel. Railways still pass ahead, interrupting this
contemporary paradise now and then with the
clanking sounds of an out-dated railway system,
the dinosaurs of a bygone age.
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Frida Kahlo photographed by Leo Matiz in the 1940s.

Fola, Buenos Aires.
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FoLa is the brainchild of Gastén Deleau, an unas-
suming Argentine who worked for 25 years as an
events producer for magazines, before founding the
museum practically on a (it turns out, very success-
ful) whim. He tells me that he is not a photogra-
pher himself, but has lots of friends who are — and
is a passionate admirer of their work. He built up a
private collection of around 250 photographs dur-
ing his previous career. It was only two years ago,
during a casual conversation with friends, that he
alighted upon the idea of opening a Latin American

photography museum. He got sponsorship and
found premises, and the rest is history. His own
sense of wonder that his pioneering enterprise took
off is palpable. Argentina, under the steely hand of
President Cristina Ferndndez de Kirchner, has not
been the easiest place to start a business, let alone
one that relies upon generous sponsorship money
and the use of public buildings (in this case, build-
ings belonging to the national railway company).

The museum’s inaugural exhibitions do not
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Frida Kahlo photographed by Leo Matiz in the 1940s. © Leo Matiz. Photo

courtesy of FoLa, Buenos Aires.

disappoint. True to the aims of the museum, there is
contemporary photography on display from all over
Latin America. But for me the current highlight is
the exhibition devoted to photos of Mexico’s best-
loved artist, Frida Kahlo. The show, entitled La vida
relatada con el ojo: Matizy Kahlo (The life told with the eye:
Matiz and Kahlo), brings together the photographs of
Colombian photographer, Leo Matiz, who became
friends with Kahlo and Diego Rivera when he lived
in Mexico during the 1940s. These photos offer us a
seductive insight into Kahlo’s private life, showing us
a side of the artist that we normally miss. One of the
world’s most recognised artists, we are saturated by
images of Kahlo and her work but rarely feel that we
learn anything new about this iconic figure. These in-
timate and honest photographs capture her everyday
life uncensored.

Photographs show her lying on the grass sunbath-
ing, drinking a Coca-Cola, smoking a cigarette with

a friend — or quite simply, doing nothing. We get a
textured insight into the woman behind the art, in her
many different moods. Instead of the hype and the
fame that we normally associate with this rock star
artist, a vulnerable yet proud figure emerges from
these photos.

Indeed, Matiz had a privileged insight into the lives of
Frida and Diego. He was a close friend of the couple
and would spend days in their company at the Casa
Azul. The famous house, which was visited by well-
known artists and intellectuals, was also the source of
much of Frida’s inspiration. The special character of
that house is captured in some of these photos — the
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Above and below: Frida Kahlo photographed by Leo Matiz in the 1940s.
© Leo Matiz. Photo courtesy of FoLa, Buenos Aires.

walls lined with pre-Hispanic objects and the patio
and garden spilling over with plants.

But the most extraordinary aspect of these photo-
graphs is that they offer us a glimpse of Frida be-
fore her fame skyrocketed. Later in life she would
become aware of her own image and would be a
master at curating it — but in these early photos,
there is a spontaneity and freedom that later is lost.
Matiz provides an important insight into the per-
sonality and everyday life of a woman who would

soon become an icon.

The life told with the eye: Matiz and Kablo is showing at
Fol A, Buenos Aires, until 6th March.

Words by Sophie Davies
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Frida Kahlo photographed by Leo Maiz in the 1940s. © Leo Matiz. Pl:loto courtesy o FoLa, Buenos Aires.
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In the large-scale and multi-layered works of the Ar-
gentinean artist Alejandra Seeber (b.1968), everyday
subjects take on a transformative power. The artist, who
was born in Buenos Aires but now lives in New York,
replicates the techniques of collage and folding in her
paintings.

Her works are characterised by change, disruption, and
randomness — but these chaotic tendencies are softened
by a painterly delicacy. Figurative elements are on the
point of emerging in many of these works -- but they
are stopped or masked by expressionist, spontaneous
brushwork.

Seeber’s use of colour in these works suggests, at first
glance, a light-hearted mood. However, the it becomes
clear that the overall tone of these paintings is more
sombre, with many of the shapes taking on the forms
of an abyss.

Seeber is appearing in the solo show Autoamerican at

Barro Gallery, Buenos Aires, until February 13th 2016.
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CONTINENTAL SHIFT

Contemporary African art and design is under the spotlight at the

Guggenheim Bilbao, as a complex continent emerges from the shad-

OWS.

A major new exhibition at the Guggenheim
Bilbao, Making Africa — A Continent of Contempo-
rary Design, sets out to shed new light on Africa
through the work of 120 contemporary artists
and designers. It adopts a cross-disciplinary ap-
proach to contemporary African practice by in-
cluding entrepreneurs, thinkers, and designers.
These creatives often work break with the con-
ventional definitions of design, art, photogra-
phy, film, and architecture, by working across
several disciplines simultaneously.

“These works demonstrate the political, eco-
nomic, social, cultural, and technological
transformation of the continent,” the curators
said. “These pieces are often created in small
quantities by a collective of individuals; they
are typically produced de-centrally, in an urban
context, and are more oriented to the process
than the result,” they added.

A number of the objects on show have emerged
from an informal ‘maker’ culture. Many also
radically rethink materials and are targeted at
society, rather than a market. The exhibition
aims to avoid stereotypical thinking about Af-
rica, based on typical media accounts of famine,
or corruption, for instance. Instead, it attempts
to show the wealth of creativity and culture that
Africa stands for — without trying to be com-
prehensive, given the vast size and complexity
of the continent. “African design covers a fasci-
nating spectrum of concerns that goes beyond
recycling, traditional craft, or humanitarian
design,”according to the curators.

The exhibition also seeks to show how the con-
tinent’s rapid economic growth and expanding
middle class has transformed society — and will
continue to do so in the coming decades. The



41

ARTS

L

Pierre-Christophe Gam. The Kingdom of Taali M, 2013 . Website for the Parisian-Congolese Musician

e . W

v i,

Taali M © Pierre-Christophe Gam.

rapid growth of the internet and mobile technolo-
gy in Africa is another preoccupation of the cura-
tors. The continent now has more than 650 million
mobile phones — more than in Europe or the Unit-
ed States -- which has enabled greater communi-
cation between Africa and the rest of the world,
and resulted in a shift in perspective.

Here we give a snapshot of three of the most inter-
esting artists featured in the exhibition:

Mario Macilau

Mario Macilau’s journey from street kid to cel-
ebrated photographer was an unusual one. He
never went to school as his mother couldn’t afford
the school fees. Instead he taught himself English
by reading books and volunteering with NGOs.

While living on the streets of Maputo, the capi-
tal of Mozambique, he became interested in pho-
tography. He took his first photo aged 14 with a
camera borrowed from a friend, of a woman sell-
ing cassava in the streets.

He later went on to teach himself photographic
techniques from a makeshift darkroom he made
in his mother’s house. However he couldn’t afford
the chemicals and other materials required. Aged
23, he managed to acquire a Nikon FM2 camera
from a friend who was given it by the Portuguese
family he worked for — and Macilau’s hobby got

more serious.

He has since gone on to become a respected social
documentary photographer whose work has been
exhibited internationally. He still lives and works
in Maputo. His photographs often capture the in-
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Sunsum, 2015. Park Station, Johannesburg. Stained black concrete plinth (base) and seating. Stained black
Saligna Glulam timber with steel inserts. Architect: David Adjaye, Adjaye Associates . Client: Zahira Asmal, THE
CITY. Johannesburg Development Agency. City of Johannesburg. Model: (Materials) 2100mmx21