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INTERESTED

I\

Yes the process is very important for me. It would have been easy
to order the motherboards, but for me, the process of scouring the
country for these abandoned materials was very important,

What are these works trying to say? You mention that it v the form
and colonr that miterested you. Is this work an abstract composition
using found parts?

Each work from this series has a different story but I would say the
first started from the appropriation of a work by Paul Klee called
‘Ancient Sound, Abstract on Black’ (1925) that I saw in Abu
Dhabi. Iwas interested in these motherboards in terms of their
shapes, colours and how a composition could be created from
them. This work inspired me to push ahead with the idea. So the
works are quite painterly even though I was using three-
dimensional objects to create the arrangement.

80 | Harpers BAZAAR ART | NOVEMBER-DECEMBER 2014

‘Tension ll) (2014)

Wihen you say ‘arrangement’ it also sounds litke you are referring to a
musical score.
That’s absolutely right. When I researched more about Paul Klee 1
also came to learn he was a talented musician and translated music
into his works. At the time I was also introduced to Synchromism,
an approach to painting that analogised colour to music. I started
thinking about incorporating this into my works, In 20101 dida
workshop at Sharjah Art Foundation with Tarek Atoui and we also
collaborated on a project together.

1ell mee more about this collaboration. ..

We produced the sounds of a damaged CPU and combined it with
strobe lights and an abstract motherboard ‘painting’ that translated
the CPU sounds into color patterns. The piece was called ‘103" (it
was made of 103 circuit boards).






