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Wall Hanging 1. 20
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Wall Hanging 1 is a print of a painting of the silk and gold embroidered
kiswa that covers the Kaaba door. This original image created by Abbas
is a gouache painting on wasli paper informed by the miniaturist painting
tradition. A plaster facsimile of the Kaabas door displayed in Abbas
mothers home inspired this painting. The neglected cast hung askew on
the wall collecting dust over time. Wall Hanging 1 explores translation
between medium: embroidery to plaster cast, plaster cast to painting.
painting to digital photograph. digital photograph to print. By removing
the final art object from its religious origin and altering its initial material.
the print challenges the retention of spiritual significance through multiple
reinterpretations.

Abbas painting exhibits painstaking detail. The style of miniaturist painting
s defined by exhaustive attention to brushstroke: the implementation itself
has a meditative quality in pursuit of idealized representation. The pitch
of the image evokes human presence and absence concurrently. It is as
if events have transpired around the wall hanging that lead to it being
moved, yet the time to correct this misplacement has not been taken. This
detail unearths interplay between perfection and imperfection. Does this
replica retain spiritual resonance once divorced fram its initial sanctified
surroundings Perhaps the human element in the work offers a more
intimate representation of faith—one that is sonal and defined by the
individual. Ultimately. these questions are left apen for the viewer. yet the
transition of this object from a religious to art context implias thaot it is the
aesthetic significance that is of the upmaost importance.
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Archival pigment print

Edition of 5 plus 2 artist's proofs
137 = N0 cm

Kaaba Picture as a Misprint. the namesake series for the exhibition, also
explores how reorienting objects distorts how they are read. The works
began by Abbaos breaking down the iconic image of the Kaaba into its
simplast. yet still recognizable form-two rectangles. one placed atop
the other On a page of wasli paper made by the artist, these two farms
were printed in the darkest black ink. Commanding and monolithic, the
images evoke the minimal modernist warks of Tony Smith, Richard Serra,
and Sol Lewitt. The scale allows for the imoge to be seen simultanecusly
as both maonument and object. Using the language of minimalism we see
a diglogue emerge between rational geometry and faith-based devotion
The original Kooba picture can be interpreted as nothing more than the
spatial relationship between two forms, or it may be the culmination of
the shared Islamic experience af the Haj). As is the cose with all imagery in
this exhibition, it is through personal association and memaory that spiritual
significance is attributed

Through experimentation, these coriginal Kaobao pictures evolved. Abbas
broke down each black form into cyan, magenta, and yellow versions of the
shape. which were then printed off center. Through this technique, only when
the three colors are layered upon each other is the image black. It speaks
to the different ways in which religion may be understood and experienced:
how even when undergoing the same series of events, people may process
these happenings in a plethora of ways. By deeming her method a misprint,
the artist links the quest for truth and perfection through religious devotion
to the capacity for human error. Kaaba Picture as a Misprint is not the
monolithic minimalist image of the initial Kaaba picture, but instead it is a
fractured. disorienting representation. Yet. within this splintered vision there
Is beauty.
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Kaoba Pictures 4, 2012

Archival pigment print

Edition of 5 plus 2 artist's proofs
1099 x 1097 cm

A different series entitled Kaaba Pictures also interprets the iconic image of
the Kaaba. In g manner similar to Wall Hanging 1. this series explores how
the alternation of scale and medium offects subject matter. The inspiration
behind Koaba Pictures is the images and objects that can be purchased
during the Hajj pilgrimage. These scuvenirs function as portable memory
and commemaorate this important event.

Each of the Kaoba Pictures begins as a painting on the scale of a postage
stamp. The source images were selected with the intention of offering an
assortment of moods. lending the Koaba different distinct personalities and
in some cases even taking on anthropomorphic qualities. Each painting
is executed in o different style and color palette. ranging fram abstract
to more realistic. In exhibition, the original paintings are not shown and
instead. large blown-up photographs of them are displayed. As a result the
technigue and medium used to create each work 1s transformed. The works
begin to follow the format of the mass-produced images that inspired
Abbas original paintings. Kaoba Pictures evokes the personal distillation
of an event experienced by many that is then returned to the public for
consumption The minutest details within the original paintings are amplified
in a much larger scale-making imperfections visible and highlighting human
errcr in representation. Much like the other works in the exhibition. this
piece emphasizes the presence of the individual,
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The Piece Might Be Abstract,
But its Made of Rubber and
LOO"(-& lera Tha* Male Organ. 2012
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The plece might be abstract, but it is made of rubber and ioaks like the male A
organ continues the theme of implied religious significance. This light box E: _____ftj__‘ L\J\

made to mimic g stained glass window was inspired by Abbas experience
with Pakistani customs. On one occasion when sending by courier a work
of art from Boston to Karachi, the piece was confiscated because of its
perceived sexual resemblance When an inquiry was made, the official
responded back with an email, the text of which is used in this piece The
style of the plece might be abstract references windows found in churches
and the phrase itself, written in gothic lettering upon a white scroll, appears
as religious doctrine, The work fr;IICm.rC. the narrative of good versus evil
that dominates sacred paroble Across religions, there is o code of right
and wrong and abstraction leads to a confusing grey area. In the words
of the Pakistani customs official the object may itself appear dubious
but nonetheless offends a moral code. The text is presented as a guote,
which privileges the source of the statement, making the customs official o
mouthpiece for moral rectitude
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Kcrob-:: PlCtur’{’ Aq A Mupnnt 2, 2014

tist's proafs

The gallery is spiritual space for the veneration of art, where the artist
h:)ld" the position of creator. In this exhibition Abbas creates juxtaposition

e only the house of God and the person home. but also the
res |d ence of art. In her Artists series, Abbas looks at the canonized figures
of contemporﬂry art. These Iindividuals have taoken on a quasi-religious
significance in the art world. Artists also continues the fluctuation of
dimension occurring throughout the exhibition begins by working
on an intimate scale-painstakingly sculpting the faces of famous artists.
Each likeness is created in an effort to capture the iconic qualities of these
artists. She focuses on capturing the individuals most essential features-
for Louise Bourgecis it is her wry smile and Marina Abramaovic, har piercing
eyes. Abbos creates various models of each artist and selects only one
to be photographed and printed on a larger-than-life scale. This allows for
an act of translation between personal and public. The artists fingerprints
are expanded making the figures appear as if o giant created them. These
works embrace the veneration of art stars. They are members of an elite
pantheon of oft-referenced art world insiders. Over time these artists have
been mythologized and have taken on an identity greater than thot of
mere mortals

Waaba Picture as a Misprint employs the visual language of religion to
address transformation ond individual experience. In this approach. the
exhibition is about tronscendence, about the ideas and ideals that are
beyond medium and homoegenized understanding. It is an invitation to a
personal assignation of value and evocation of memory

Justine |

Justine Ludwig (s an ndependent curator and writer as well as the Adjunct Curator
at the Contemporary Arts Center in Cincinatl. OH. Her curated exhibitions include
Realms of intimacy: Minlaturist Practice from Pakistan, Shilpa Gupta: & Bit Closer,
Shinji Tur'wr-‘wfar.ﬂ:."ﬂcrtc:: Disappearances. Francis Upritchard: 4 Long Walt, and Joay
Versoza: Is This It Ludwig is a graduate of Goldsmiths University of London and Colby
College. Her research interests include borders, cross-cultural translation. and the
aesthetics globalization
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