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On the Archetype of Imperial Eminence

Sama Alshaibi begins a journey that bluntly identifies and
questions the stance of the masculine sex. Chiefly characterized
by sexuality and strength, men are an objectively ingrown
adulthood designed by social dominance depending on the
culture itis bred in. Man has been a term referencing the entire
human race, a function granted by the Word of God talking down
to His creation, a word that references all cultures, whether a
proto-Germanic persona, a German love, an Indian forefather,

a Gothic one-liness, a mathematical thought, or even simply a
Latin term to give a “hand”. The derivatives require a wealth of
understanding into the depth of what it is to confirm the act of
encountering masculinities, as opposed to just reading about
them.

It is here where Alshaibi compliments the understanding of
“him” to her cultural history. “Him” in the geographical context
of the Middle East, a region she comes from, was displaced from,
and continues to return to, re-identifying her positioning amidst
the motions of social conformity and imitation. Addressing the
archetypes of masculinities and patriarchies as the individual
and the institution, there are the models of the Empire, of the
Ruler himself, of the Father, the Lover, the Brother, and even of
the Son. Alshaibi ultimately uses these archetypes to formulate
the nation, the imperial, the collective and the state, while in the
works’ individuality, Alshaibi alludes to the patterns of common
behaviors in eastern culture by looking at the individual case
from her perspective. The behaviors we are brought up with,
familiar to, and trained to adapt are also the behaviors that
represent the female as protagonist to the male dilemma — an
encounter occurs where dueling forces meet, and spaces of
anxiety are created, spaces of conflict arise, and the behaviors
designed to conform society’s rules become questioned when
the society dominated by male power, are policed, oppressed,
and built on social constructs designed in the past.

So where does control and domination come from? Man was
created, and then his Eve was created from the like nature to
complete him, to dwell with him in love and inhabit the earth
making nations and tribes. And it is from here that control and
domination are allowed to become a source of construction, as
it is by the nature of man to develop, grow, build, protect and
supply what it is they construct against any force that seeks to
destroy them, from the forces of nature to the battles with their
own kind. Man has survived time due to his fighting nature,
and not his passivity. Alshaibi treasures the value of man’s
presence, steering away from any interests towards the clamor

of global feminism, she juxtaposes herself with man only to
challenge his strengths and bring out his worth in society. Like
a commemoration, vs. Him adopts a welcoming force to the
values of bearing a child, the adolescent vitality, the breaking
of innocence into the political truths of endurance, the female
advocate as partner and duty, and then the man as defender,
commander and terminator to change.

Starting with vs. The Empire, a remake of the Roman Empire
occupying a white box in a refabricated space with a playing
theatre inside of it, comes a contemporary battle. In the form of
a boxing match, Alshaibi wears her robe, getting ready to face
dominance and control. A contemporary fight occurs, under
the colors of a pan-Arab flag, bringing the recycling of colonial
monuments revisited by the opposition. Alshaibi begins her
confrontation with history.

In vs. The Ruler, two sculptures occupy the space: two thrones,
both shaped with ultimate virility and ultimate authority as the
male seat is owned by the ruler, while the female seat is owned
by the people. The one voice versus the collective bringing on
an audio encounter of speech. The speech is an experience of
poetry, vocalized by a single male voice who recites towards
delusion, fury and condemnation. Alshaibi collects her material
from speeches that occurred since November 2010 by the
leaders of autocracy; a rise before the up rise. While the female
voice occupies the seated reverberations of Twitter and Facebook
accounts, where an artist’s personal network addressing the
cyberspace world, was a link to a regional fire against the
singular vilification.

vs. The Lover shows the stages in a woman’s relationship with
a man within a contemporary regional faction: The Suitor, The
Believer, The Provider, The Betrayer and finally The Closer.

The Suitor is subjected by a polygraph test. Alshaibi casually
studies and charts decisions to the results coming out of the
strains of her counter engagement. Roses are strewn around
the floor, disconcerted in utmost vulnerability, yet there. In
the same set-up, comes the lover or the closer, who intimately
attends, but also diverts the passion into smaller elements of
mundane reservations: nail polish, a hookah pipe, and a small
vase of roses controllably placed on a table-top covered with a
kuffiyeh motif, suggests the banality of prohibition, convinced
and proceeding. To those taboos, come false constructions that
force us to lie to ourselves, and to each other. They are birthed
from social pressures, social oppressions, social conformity,



power, domination and control. Shaming and dishonoring not
only the betrayer, but also s/he who the betrayer is associated
to or represents, bringing on shame and dishonor to the ‘group’.
Be it the family, circle of friends or association, Eastern cultures
are reared and cultivated to take positions in life. Disciplined
and cultivated, reliable and questionable, the betrayer will do
whatever he can get away with.

Materializing into the virile strengths of what roles ‘man’ plays in
his household, culture, autocracy or democracy, do we face the
question of segments: ‘Man’ as system and not ‘man’ as gender.
Man as creation and not man as annihilation. He is the judge
that magistrates, but also the judge who is judged upon. He is
the brother and son, who transits from boyhood into puberty,
adolescence materialized into responsibility. Alshaibi visually
projects this particular moving image with a fast car going round
in circles, on that same spot, grounded on earth, confirmed

as the car flees from and returns to that same dimension.
Juxtaposed up against an image of a female protagonist as she
approaches the image closer, and then goes further away, she
disappears through a veil in elevation. Her domestication allows
for her disappearance, however her placement beside him also
defines the position she wishes to take beside his presence.

Finishing with vs. The Son and vs. The Father, Alshaibi presents
the Madonna and Child, rocking a lullaby of permanent moments
that cherish the born. A descendent bearer to the family name
and heir to the throne, the son is the gift of life and merit to

the family. He occupies what his father bears him in a matter of
substance, a father who is conditioned to serve as protector of
strength and honor. But does he? The child occupies the labor of
his mother and the importance of her attention with his crucial
presence, but also is defined by the fabrications that could
reserve his demolition once flourished and empowered by his
acknowledged capacities.

vs. Him empowers man and mankind. It empowers and
advocates the male strengths according to his female
counterparts. It is not only about him, but also very much about
her: Her presence, her strengths, and her belonging in the
fulfillment of the ‘Other’. The fulfillment of the Dasein and his
temporality, the godliness of his force that exists despite the
weakness of his permanence assured only by her.

vs. Him is a stand in front of her, not the feminist, but the
protagonist; the bearer, the apprehension and the belonged.
She is the captured actress in the orient’s King Kong, who after

overcoming her fears becomes the lover, the protector and
survivor. vs. Him is a beautiful amalgam of all that can be held
accountable through a woman’s eyes about the ‘him’. And in my
humble female opinion, ‘him’ is a crucial and honorable emblem
to the archetypes of magnificence that can only glow with the
everlasting presence of ‘her’.

Aida Eltorie
Director, Finding Projects
Cairo, September 2011
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vs. The Empire

2011

video projection on digital photograph
printed on canvas

edition of 3

137 X 191Cm



vs. The Empire
2011
(video still)




vs. The Empire vs. The Empire
2011 2011
(video still) (video still)



Alsha3eb vs. The Empire
2011

lightbox

edition of 3

75 X 50 X 10CM

WHERE WILL YOU BE
WHEN HISTORY 1S MADE?

'

AY, SHASER
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vs. The Ruler

2011

installation, sapele wood,
tropical walnut wood, leather,
multi media and audio
variable dimensions




vs. The Ruler

2011

tropical walnut wood, leather, multi media and audio
150 X 69 X 58cm




vs. The Ruler

2011

sapele wood,leather, multi media and audio
160 X 62 X 54Cm
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vs. The Brother 1 - o VS. Th Broter 3

2011 2011
plgment archival print on cotton rag pigment archival print on cotton rag
edition of 4 + 2AP edition of 4 + 2AP
51X 76Cm 51X 76Cm

vs. The Brother 2 vs. The Brother 4
2011

2011
plgment archival print on cotton rag pigment archival print on cotton rag
edition of 4 + 2AP edition of 4 + 2AP

51X 76Cm 51X 76Cm
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